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BOOK REVIEWS

until the reforms of the nineteenth century and especially the antidogmatism of
this century, which Wall has experienced.
Unlike Jaroslav Pelikan, who has recently completed the fifth and last detailed
volume of The Christian Tradition (Chicago: University of Chicago Press, 1971- 89),
which analyzes what the church teaches by worship, confession, and doctrine, Wall
is interested in worship alone. Surprising is not only his interpretation of that
worship but also his impression that Anglicans alone are a worshipping and sacramental community. Most other scholars think Calvinists, Lutherans, Catholics,
and Anabaptists were too. Still, a challenge to established views is of value. Wall
supplies that; he also offers commentary on much recent criticism and provides
supplemental or alternative readings of the works of the three poets considered.
Wilson G. Baroody
Arizona State University
Roger Chartier, ed., A History ofPrivate Life: Passiom ofthe Renaissance, Harvard
University Press, 1989.
The third in an impressive series of five volumes devoted to the construction
of a history of social attitudes and human behavior, chis book has high ambitions.
In his introduction, Philippe Aries, a renowned scholar and one of the two general
editors of the series, lays out the foundation on which the studies of the fourteen
contributing authors are based. The strategy revolves around three issues central to
the development of private behavior: the centralized state, the progress of literacy,
and the influence of new forms of religion.
The opening chapter, "figures of Modernity," by Yves Castan, secs an important
theme of the volume, France in the seventeenth and eighteenth centuries. Franc,:ois
Lebrun's chapter, ''The Two Reformations, " essentially continues the theme,
treating the period after the Council of Trent in terms of religious customs in
different parts of France. Charles Borromeo is important for his influence on the
French clergy. Lebrun draws examples of veneration of saints, missions, and prayer
practices from French sources. In the discussion of Protestantism, he gives
examples from French Huguenot life, and one French principality serves almost
exclusively as example of Protestant religious customs (Germany and Italy are all
but ignored) . Roger Charcier's chapter, "The Practical Impact of Writing," constitutes an excellent essay on the spread ofliteracy and written materials and its comparative effects in different parts of Europe. An essay by Jacques Revel, entitled
"The Uses of Civility," is also among the most interesting chapters of the volume.
Revel draws upon the internationalization of manners and the teaching of rules
of comportment as exemplified primarily by Erasmus and their influence on
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education. Among the other more interesting chapters are Jean Marie Goulemot' s
"Literary Practices," which contains a fascinating discussion of the relation
between fiction and autobiography, and Daniel Fabre's "Families, Privacy versus
Custom," which includes a valuable analysis of the power of eighteenth-century
custom and neighborhood opinion over private behavior.
While the rich variety of topics in this volume, exemplified by the above, well
illustrates many aspects of the multifarious changes in daily life and attitudes that
occurred in the premodern heritage, the volume contains some lamentable shortcomings. First and foremost of these is its assumption that the history of the world
revolves around the history of France. Indeed many chapters, such as those by Jean
Louis Flandrin, Frans;ois Lebrun, Nicole Castan, Yves Castan, Daniel Fabre, and
Arlette Farge, treat almost exclusively developments in France that are based on
French sources, their conclusions suggesting that the French experience is valid for
Europe and for the period as a whole. Not only does this constitute a serious
problem with regard to the approach of this volume and its general conclusions
but, more particularly, with regard to its value as a history. Discussions of gastronomy and table manners that make a point of the importance of the invention
of the fork without ever mentioning Italy may well inspire wonder in the reader.
So also may discussions of the importance of the study, the garden, public space,
and the palace, which likewise pass over the importance of Italy in their history,
use, and development. Although, admittedly, privacy first occurs in England, the
discussion of this subject revolves around France. Indeed the volume leads one to
believe that not only was good taste born and vouchsafed to the French but all
other amenities of civilization as well.
Even more serious shortcomings occur in what would seem to be downright
historical mistakes. Several of these occur in the essay of Orest Ranum, "The Refuges
of Intimacy," in which one can learn that Alberti was a "wealthy Florentine merchant" rather than the primary architect on whom Renaissance architectural theory
revolved. A discussion of Alberti' s attitudes towards sculpture (he preferred to look
at sacred objects) suggests the author does not know Alberti, a sculptor himself
and the author of a famous treatise on sculpture. Ranum's further statement that
"if Alberti owned any paintings at all they probably were religious subjects" (218) is
amazing to any student of the Renaissance who knows Alberti was a painter and
the author of the seminal work on Renaissance painting theory that puts forward
the theory of istoria, on which the introduction of secular subject matter came to
be based. While Ranum discusses Diirer's print Womens Bath as an "invitation to
the voyeuristic onlooker," he does not mention Diirer's print Mens Bath, which
might have provoked different conclusions. His suggestion that the palace garden
derives from religious prints of the Madonna in an enclosed garden, which has a
long religious iconographical tradition, does not take into account the importance
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of secular themes, such as the garden of love and the fountain of youth, which have
an important history in Renaissance times.
This leads to another problem in the volume as a whole: the lack of relationship between the text and the many illustrations it contains. Few of the illustrations are discussed. Yet another important flaw in this volume is its virtual disregard
for the sixteenth century. Despite the protestations of Aries in the introduction
and Chartier in the epilogue, the Renaissance - part of the volume's title in both
the French original and the English translation - is for the most part ignored.
Perhaps the Renaissance can be passed over because it occurred in Italy.
Christiane L. Joost-Gaugier
University of New Mexico-Albuquerque

David Riggs, Ben Jonson: A Life, Harvard University Press, 1989.

Precisely because Ben Jonson's career was so entangled in the political and
social webs of Jacobean and Caroline England, his fortunes as a literary professional have received much attention in the last decade. Though scholars still must
reckon with him as an author who, more than any of his contemporaries, pursued
a relentlessly learned program for literature rooted in the intellectual traditions of
Renaissance humanism, modern accounts of his life and works have chosen to
emphasize Jonson the literary improviser, fitting his themes and plots to the complex matrix of patronage and power upon which authorship depended in the early
seventeenth century. The topicality of Jonson's dramatic work makes him a fruitful quarry for the new historicism, though alert scholars of Renaissance drama will
recognize in more recent critical orientations a continuation of concerns voiced
long ago in L. C. Knight's Drama and Society in the Age ofJonson (1937) .
David Riggs's new biography blends careful scholarship with a variety of critical
approaches. In his introduction Riggs prepares the reader for a psychoanalytical
interpretation ofJonson's life chat seeks to explain how his extraordinary aggressiveness (he committed two murders and was thrice imprisoned) stemmed from
his failure to form successful relationships with his natural father, who died when
Jonson was young, and with his largely absent stepfather. Jonson's art, obsessively
concerned as it is with formality and control, thus represents a "reaction formation"
chat countered his more irrational tendencies toward impulsiveness, violence, and
profligacy. In the early plays, Riggs skillfully traces plot patterns and character
types chat show Jonson displacing his personal pathology onto his art. Riggs's use
of a psychoanalytical model is convincing and deft; there is little of the
overdecermination in his analysis chat often mars such approaches.
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